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This paper is an attempt to steer the discussions on

lesbianism and homosexuality in certain directions, and it bases

itself on the critique that the nineties have given birth to a

certain mode in which ‘alternative sexuality’ operates within

politico-representational frameworks, within academic writing,

within cinematic narrative. I first borrow the concept of the

“impossible subject”, through which I foreground practices and

lives that are not ‘coherent’ or ‘healthy’ in terms of how easily

they handle the contradictions offered by their bodies and

gender performances; I then point to what I call the isolation of

sexuality as a domain of interest/study, which takes place with

the emergence of a coherent gay or lesbian subject; I end with

an analysis of recent cinematic narratives and their relation to

this domain.

Impossible Subjects and the Coherence of Identity

Susie Tharu, in her paper “The Impossible Subject: Caste

in the Scene of Desire”, analyses the narratives of subjecthood

and modernity in two short stories, one Gita Hariharan’s “The

Remains of the Feast” and the other Baburao Bagul’s “Mother”

(the latter being a dalit writer).   Through her analysis, a critique

of the modern Indian subject emerges – the first story deals

with a brahmin widow who, in the last stage of her life, indulges

her sudden desires, the desire for Coca-Cola, for cakes with

eggs in them, for bhel puri, for shaved legs, and other such objects

and practices which she was distanced from in the duration of

her life. Tharu points out that this story expresses the desire of

a ‘suppressed spirit’ for freedom, her situation as a hindu widow

at a certain historical juncture becoming incidental to the story,

the terms of the narrative not scrutinizing gendered practices

and structures. She consequently identifies the new individual

populating narratives – the citizen-subject, “beleaguered by the

challenges to its authority that have arisen from the struggles

of dalit-bahujans, feminists, socialists and a host of others, and

drawn by the offer of equality that is held out by a global (free

market) liberalism…” The second story, however, introduces

us to quite a different figure – a ‘lower-caste’ woman who gets

widowed and then decides to enter into sex work in order to

survive and bring up her young son, who is the protagonist of

the story. In this world, there is no subject that can make that

smooth shift into a modernity that is unmarked by caste and

gender, that consumes to desire, desires to consume. “There

can be no leisure in this world that must move to the busy

beat of an elsewhere, no time for pause, no occasion for

consolidation for reader or story-teller … the subject in this

nether world is not ‘impossible’ simply because agency is an

effect of discipline, or because it is in-process … It is impossible
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ˆà Óy•ẑ Ï§:%Î̊y° ê ∆̨ƒy™ Ï̂çu˛yÓ̊ !ú˛Õ√ xƒyu˛ !û˛!í˛Ä ̂ ú˛!fiê˛û˛ƒy°ñ Ú§ƒy Ï̂ú˛y ú˛Ó̊ •zÜ%̨ ƒÎ̊y!°!ê˛Û xyÓ̊ Ú≤Ãï˛ƒÎ̊
ˆçu˛yÓ˚ ê˛∆yfiê˛Û ~Ó˚ ˆÎÔÌ ≤ÃÎ˚yˆÏ§–  ˆÓ¢ !Ü˛å%È ò%‹±y˛õƒ !Ü˛v xï˛ƒhsˇ ≤Ãy§!DÜ˛ åÈyÎ˚yåÈ!Ó ˆòáy ÎyˆÏÓ ~•z
ã˛°!Fã˛e í z̨Í§ Ï̂Ó ̂ Î=!° §üÜ˛yü# ç#Óöã˛ã≈̨ y Ä ̂ Óy Ï̂ôÓ̊ öÜ ‰̨¢# ÜÑ̨ yÌy–  xyÓyÓ̊Ä ü Ï̂ö Ü˛Ó̊y ~ÓÇ Ü˛Ó̊y Ï̂öy
ó xyüÓ˚y !åÈ°yüñ xyüÓ˚y xy!åÈñ xyüÓ˚y ÌyÜ˛ˆÏÓy–

xyÓ˚ ~Ü˛ê˛y §%áÓÓ˚ ÈÙÈ xyüyˆÏòÓ˚ ≤Ã!ï˛ˆÏÓ¢# ˆö˛õyˆÏ°Ó˚ ü•yüyöƒ §ˆÏÓù≈yFã˛ xyòy°ï˛
(Supreme Court) ̂ ö˛õy° §Ó̊Ü˛yÓ̊ Ï̂Ü˛ !ö Ï̂ò≈¢ !ò Ï̂Î̊ Ï̂åÈö xöƒyöƒ öyà!Ó̊Ü˛ Ï̂òÓ̊ ü Ï̂ï˛y•z ̂ ÎÔö˛õåÈ̂ Ï®Ó̊
!û˛!_ Ï̂ï˛ ≤Ãy!hsˇÜ˛ öyà!Ó̊Ü˛ Ï̂òÓ̊Ä §%Ó̊«˛y !ö!ÿ˛ï˛ Ü˛Ó̊ Ï̂ï˛–  ~ü!ö Ï̂ï˛ ̂ ö˛õy Ï̂° ~üö ̂ Ü˛y Ï̂öy xy•zö ̨õ!Ó̊‹ÒyÓ̊û˛y Ï̂Ó
!åÈ°öy Îy §üÜ˛y!üï˛y Ï̂Ü˛ òu˛ö#Î̊ x˛õÓ̊yô Ó Ï̂° àîƒ Ü˛ Ï̂Ó̊–  !Ü˛v ÚÚ≤ÃÜ,̨ !ï˛!ÓÓ̊&k˛ ̂ ÎÔöï˛yÛÛÈÙÈÓ̊ Ü˛yÓ̊ Ï̂î ~Ü˛
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because it is constantly annihilated.” The child and his mother are

therefore “impossible subjects” because they cannot occupy the place

of this citizen-subject.  They are not coherent entities which have

resolved the tradition-modernity complex in and through

their own bodies and now occupy a zone of comfort and agency.

Their desire is not articulated or expressed through an urgent

consumption or appropriation of the objects of transgression-of-

tradition (the cake with eggs, Coca-Cola, the red sari).  These figures

are “compelled by, but disallowed contract into the feminine

or masculine; bodies, therefore, that shuttle, always deficient,

always in excess. In brief, as terror in the domain of the citizen-

subject.”

Their liminality, shuttling, is what would perhaps lead

us to the risk of the ‘incoherence of identity’ that Asha

Achutan3  quotes Judith Butler as positing in her paper, with

regard to the figure of the hijra, which, as mentioned before, cannot

be fully accommodated by the discourses that seek to co-opt it, so

much so that this figure literally terrorizes (through its otherness) the

domain of the citizen-subject. The hijra, with her specific practices and

performance of gender, represents the incoherence that is foreclosed

when the modern subject emerges as stable entity, and this is extendable

to other figures as well, kothis, panthis, MSM, F-to-Ms, M-to-Fs, gay men

and lesbian women.

The Name of Desire and the Isolation of Sexuality as Domain

As we know,  the nineties saw the birth of the concept of

same-sex desire in the Indian context.  In relation to sexuality (as sexual

practice),  body (as not only the deployed site of this intrinsic sexuality

and container of desire, but also as visible presence), subjecthood

(subject of speech and politics, subject to the state, the law, the family

and other institutions), there was the production of desire4 , as a category

through which to describe/mark the subject. Desire here has a fixed

type of object – someone of the same sex – and this frames the entire

discourse around homosexuality. There was a fervent need to provide

the context in which this desire could be spoken, shown, told, remembered,

and so representation became central to desire and vice versa.

There are various levels at which representation is configured

in discourses on sexuality – a) filmic/textual – both in the negative,

against the stereotype, and in the positive, as affirming presence; b) the

law – attempts to repeal oppressive laws and the protection of the

rights of sexual minorities; c) NGOs – representation of various group

within organizations; d) representation in terms of the issues that seem

to speak for and frame sexuality politics in India. In relation to Fire, for

instance, representation falls under two broad meanings – there is a

‘new’ way of representing the lesbian on the screen, she no longer has

to hide in the clothes of the stereotyped butch jail warden who molests

female prisoners, but can speak her desire; and also that the lesbian is

represented within the Indian domestic sphere, and so can now claim

a legitimate place within the nation (Lesbian is Indian)5 . Desire then

seems to come to reside in the body of the Lesbian woman or

Gay man, in their sexual practices and in their names (strangely

and importantly, the hijra/the kothi/the panthi is never represented in

narratives that focus exclusively on desire in relationships or same-sex

interactions, narratives on AIDS and sex work and marginalization seem

to contain them in terms of representation)

Consequently, there is the production of sexuality as an isolated

domain, in which sexuality shrouds everything it is used to describe,

bodies, practices, events. While caste as a social category is an external

structure that is practiced in the everyday, sexuality goes beyond simple

‘practice’, it attaches itself to something more intrinsic, it describes itself

in terms of desire – “Human sexuality has to do with emotions, ideas

and choices, with regard to intimate and bodily relationships, with other

men and women, and one’s self. These relationships are not merely

personal, but possess particular social forms and identities.”6  This is the

typical movement in theorizing sexuality – from inwards outwards, that

sexuality is not only the personal emotion, it is also social form and

identity.7  The feminist formulation ‘the personal is political’ cannot be

re-applied in a simplistic way with relation to sexuality, because the

latter is already ‘person-alised’ and resides in the body of the individual,

the politicization of sexuality invoking this interiority as much as it does

the exteriority of structures within which sexuality is regulated.

There is then a curious conjuncture of, on the one hand, the

‘language of desire’, which seeks to bring what it describes as same-sex

desire to the foreground, and, on the other, the ‘language of need’, created

by NGOs, the rise of which puts in place a particular way of framing

questions of representation and minoritisation, basically questions

relating to the domain of the social.8  It is in this conjuncture that cinema

becomes the privileged representational mode in which to locate a

legitimized same-sex desire9  and it is here that we can now locate

some kind of a turn in the ways of imagining a subject of alternative

sexuality politics.

The Cinematic Turn in the 90s

In terms of representation, the stereotype came in for significant

critique in the 90s – films in which ‘effeminate’ men were caricatured,

their clothing, modes of speaking, their weakness and their marginality

within the filmic narrative all becoming points of contention. In effect,

there was an effort to produce the Indian gay man who was not a

‘pansy’ and was also not excluded from the ‘structures of feeling’ within

a text. This man was not the Anupam Kher in Rahul Rawail’s 1991 film

Mast Kalandar, sporting a pink Mohawk, wearing westernized clothes,

and speaking a ‘foreign’ tongue (English with an accent). This was also

not the ‘effeminate’ comic sidekick portrayed in so many Bollywood,

Kollywood, Tollywood films. This was the “speaking subject”, the “desiring

subject”. The female counterpart of the ‘effeminate’ sidekick was the

butch jail warden, who had no visible desire except to harass female

prisoners, the heroine in particular. The turn from this figure towards

the desiring and individualistic young woman (eg the younger woman

in Fire, who does not learn her desire from anyone or anywhere else, it

seems to come from within her) is a significant shift that takes place at

this time.

I argue here that along with the erasure of what is seen as the

‘stereotype’ also disappears the differences in ways of performing

sexuality, differences in masculine and feminine performances, for there

is an attempt to produce the ‘normal’ gay or lesbian body for public

consumption, an effort to push the ‘freak’ or the ‘pansy’ off the stage.

The well-to-do, upper-caste, unmarked gay man or lesbian woman can

take centre stage, while other figures exist as shadows (including the

kothis, hijras, panthis, F-to-M and M-to-F transgendered who are involved

in the day-to-day struggles of police harassment, the occupying of public

space, campaigns against criminalization), the hostility of the ‘normal’

body and its performances positioning them in ways that cannot be

spoken by a cinema or a visibility that seek to do away with that

which is not ‘coherent’. This erasure produces the need to go ‘back’

to studying the stereotype and marking the differences between those

bodies on screen and the 90s gay or lesbian bodies, the latter being

whole, articulate, individualistic, the former occupying the periphery of

the screen, this periphery never allowing them to speak their desire

but sometimes positioning them as critics of societal inequality in relation

to caste, religion, class. This ‘use’ of these figures, though highly

problematic, needs to be theorized and brought in juxtaposition with

the current trends in cinematic representation.

I argue that when it comes to male homosexuality, there is a

universalist framework within which that desire and body are placed.

The positioning of the gay subject within cinematic narrative always

involves a movement away from, a disavowal of, the markers of ethnicity,

religion, caste, even gender (in terms of addressing masculinity and

femininity); but in relation to the lesbian, there is a movement towards

addressing community, religion, morality, thereby marking the woman

accordingly in order to then name her as lesbian – in this sense, the

practice of linking the female body and subjectivity to a larger collective

Indian subject is continued/repeated in these narratives (this is where,

perhaps, Girlfriend (Karan Razdan 2004) differs from films such as Fire

(Deepa Mehta 1997) and even Sancharram (Ligy Pullapally ) – even in

My Brother Nikhil (Onir 2004), where sexual practice is almost displaced

by concerns of family, morality, health and community acceptance, there

is a universalist approach/positioning of (male) sexuality.10

contd. to Page 6



3

ÚÚ•ë˛yÍ òÓ̊çy á%̂ Ï° òyòyÓ̊ !ï˛ö Ó¶%̨  ì%̨ Ï̂Ü˛ ˛õí˛̧° â Ï̂Ó̊–  xy!ü Ü˛yç ˆÌ Ï̂Ü˛ !ú˛ Ï̂Ó̊
§ Ï̂Ó ~Ü˛ê%̨  ày ~!° Ï̂Î̊ !ò Ï̂Î̊!åÈ !ÓåÈyöyÎ̊ – ‡í˛̧ü%í˛̧ Ü˛ Ï̂Ó̊ í ẑ̨ Ïë˛ Ó§ Ï̂ï˛ öy Ó§ Ï̂ï˛•z ò%ç Ï̂ö
xyüyÓ̊  •yï˛ ˆã˛ Į̈̂ õ ôÓ̊°–  ï,̨ ï˛#Î̊çö xyüyÓ̊ !ò Ï̂Ü˛ ~!à Ï̂Î̊ xy§!åÈ°ó xy!ü ï˛yÓ̊fl∫̂ ÏÓ̊
!ã˛ÍÜ˛yÓ̊ Ü˛Ó̊!åÈ°yü — Úòyòyñ òyòyÛ–  ï˛áö•z ˆò!á òÓ̊çyÎ̊ xyüyÓ̊ òyòy–  Úòyòyñ òƒyá ...Û
xyüyÓ̊ Ü˛Ìẙ üyé˛ ˛õ Ï̂Ì xyê˛ Ï̂Ü˛ ˆà!åÈ°ó òyòyÓ̊ ü%̂ Ïá ~Ü˛ày° •y!§ — Ú Ï̂ï˛yÓ̊ öy!Ü˛ ÷ô%
ˆü Ï̂Î̊ Ï̂òÓ̊•z û˛y° °y Ï̂à⁄  xyç òƒyáñ xy§ Ï̂° ˆåÈ Ï̂°Ó̊y•z ~Ü˛ê˛y ˆü Ï̂Î̊ Ï̂Ü˛ xyö® !ò Ï̂ï˛
˛õy Ï̂Ó̊ÊÛ  •ë˛yÍ xyüyÓ̊ §Ó  ≤Ã!ï˛ Ï̂Ó̊yô ˆÎö Ó¶˛ • Ï̂Î̊ ˆà!åÈ°–  •y Ï̂ï˛ ˛õy Ï̂Î̊ ˆÜ˛y Ï̂öy ˆçyÓ̊
˛õy!FåÈ°yü öy — ˛ !ï˛ö Ï̂ê˛ ˆåÈ Ï̂° xyüyÓ̊ Ä˛õÓ̊ éÑ̨ y!˛õ Ï̂Î̊ ˛õí˛̧ Ï̂åÈñ xyÓ̊ xyüyÓ̊ !ö Ï̂çÓ̊ òyòy
òyÑ!í˛̧ Ï̂Î̊ òyÑ!í˛̧ Ï̂Î̊ ̂ òá Ï̂åÈÈÊ  òyòyÓ̊ !ï˛ö ö¡∫Ó̊ Ó¶%̨  ï˛áö xyüyÓ̊ üyÌyÎ̊ñ Ü˛˛õy Ï̂° ̂ ° Į̈̂ õ !ò Ï̂FåÈ
!§Öò%Ó̊Ê  ü Ï̂ö xy Ï̂åÈ ~Ü˛ ü%•)̂ Ïï≈̨ Ó̊ çöƒ ˆÎö ày Ï̂Î̊ •y Ï̂ï˛ ˛õy Ï̂Î̊ ˆçyÓ̊ !ú˛ Ï̂Ó̊ ˆ˛õ Ï̂Î̊!åÈ°yü–
~Ü˛ °y!Ì Ï̂ï˛ !åÈê˛ Ï̂Ü˛ !ò Ï̂Î̊!åÈ°yü !§Öò%̂ ÏÓ̊Ó̊ ˆÜ˛Ô Ï̂ê˛y–  ˆã˛y Ï̂á !§Öò%Ó̊ ì%̨ Ï̂Ü˛ ÎyÄÎ̊yÓ̊ §%̂ ÏÎy Ï̂à
åÈy!í˛̧ Ï̂Î̊ !ö Ï̂Î̊!åÈ°yü !ö Ï̂çÓ̊ •yï˛–  å%Èê˛ Ï̂ï˛ å%Èê˛ Ï̂ï˛ .....ÛÛ

xy!ü Ï̂Ü˛Ô!¢Ü˛–  ˆ˛õ¢yÎ̊ xy•zöç#Ó#–  ˜òö!®ö Ü˛ü≈§%̂ Ïe xyüy Ï̂Ü˛ Ó‡ âê˛öyÓ̊
Ü˛Ìy ÷ö Ï̂ï˛ •Î̊ñ ÷ö Ï̂ï˛ •Î̊ Ó‡ xï˛ƒyã˛y Ï̂Ó̊Ó̊ Ü˛y!•ö#–  !Ü˛v !í˛ Ï̂§¡∫̂ ÏÓ̊Ó̊ ë˛yu˛yÎ̊ •y Ï̂ï˛
àÓ̊ü ã˛y Ï̂Î̊Ó̊ Ü˛y˛õ !ö Ï̂Î̊ ¢y!hsˇ!ö Ï̂Ü˛ï˛ Ï̂öÓ̊ xyüÓyày Ï̂ö Ó Ï̂§ x˛õÓ̊y!çï˛yÓ̊ Ü˛Ìy ÷ö Ï̂ï˛
÷ö Ï̂ï˛ !¢Ó̊òÑyí˛̧y !ò Ï̂Î̊ ~Ü˛ê˛y ë˛yu˛y ̂ flÀyï˛ Ó Ï̂Î̊ ̂ à!åÈ° — •Ñƒyñ xyüyÓ̊Ä–  ~Ü˛ ü%•)ï≈̨  ̂ ã˛yá
Ó¶˛ Ü˛Ó̊ Ï̂ï˛•z ̂ û˛ Ï̂§ í z̨ẑ Ïë˛!åÈ° Ú Ï̂ü Ï̂â ì˛yÜ˛y ï˛yÓ̊yÛÈÙÈÓ̊ §%!≤ÃÎ̊y Ï̂òÓ#Ó̊ ü%á — Úòyòy xy!ü ...ÊÛ

§ƒy Ï̂ú˛y ú˛Ó̊ •zÜ %̨ƒÎ̊y!°!ê˛ÈÙÈÓ̊ ÄÎ̊yÜ≈̨ ¢˛õ ã˛°!åÈ° ¢y!hsˇ!ö Ï̂Ü˛ï˛ Ï̂ö–  xyüy Ï̂Ü˛ Ó°y
• Ï̂Î̊!åÈ° ˆí˛y Ï̂ü!fiê˛Ü˛ û˛y Ï̂Î̊y Ï̂°™ÈÙÈ~Ó̊ Ä˛õÓ̊ ~Ü˛ê˛y ˆ§¢ö !ö Ï̂ï˛–  ˆ§•z ÓåÈÓ̊•z xÌ≈yÍ
2006ÈÙÈ~Ó̊ x Ï̂QyÓÓ̊ üy Ï̂§Ó̊ ˆ¢ Ï̂£ÏÓ̊ !ò Ï̂Ü˛ áÓ Ï̂Ó̊Ó̊ Ü˛yà Ï̂ç ˆò Ï̂á!åÈ°yü ï˛y!ü°öyí%̨ Ï̂ï˛
≤ÃÌü xƒy Ï̂Ó̊fiê˛ñ ˆ≤Ãy Ï̂ê˛Ü˛¢yö‰ xú˛ í z̨•ẑ Ïüö ú ̨ ü ˆí˛y Ï̂ü!fiê˛Ü˛ û˛y Ï̂Î̊y Ï̂°™ xƒyQÈÙÈ~–  ü Ï̂ö
• Ï̂Î̊!åÈ° xyÓyÓ̊ ~Ü˛ê˛y öï%̨ ö xy•zöÊ  xy•z !˛õ !§ 498~ÈÙÈÓ̊ á%Ó•z û%̨ ° ÓƒÓ•yÓ̊ xyüÓ̊y • Ï̂ï˛
ˆò Ï̂á!åÈñ ~•z öï%̨ ö xy•zö Ü˛# xyÓ̊ ~üö ˆÓ¢# §%!Óôy ˆò Ï̂ÓÊ

!Ü˛v ˆ§•z !í˛ Ï̂§¡∫̂ ÏÓ̊Ó̊ â!ö Ï̂Î̊ xy§y §¶˛ƒyÎ̊ x˛õÓ̊y!çï˛yÓ̊ Ü˛Ìy ÷ö Ï̂ï˛ ÷ö Ï̂ï˛
ü Ï̂ö • Ï̂Î̊!åÈ° Ú Ï̂í˛y Ï̂ü!fiê˛Ü˛Û xyÓ̊ Úû˛y Ï̂Î̊y Ï̂°™Û ~•z ò%̂ Ïê˛y ¢ Ï̂∑Ó̊•z üy Ï̂ö ̂ Óyé˛y òÓ̊Ü˛yÓ̊ —
xyÓyÓ̊ öï%̨ ö Ü˛ Ï̂Ó̊–  498ÈÙÈ~ ÷ô% flf#Ó̊ §%Ó̊«˛yÓ̊ ÓƒÓfliy Ü˛ Ï̂Ó̊ Óy ~Ü˛!ê˛ !ÓÓy!•ï˛y ˆü Ï̂Î̊ Ï̂Ü˛
ï˛yÓ̊ fl∫yü# Ä Ÿª÷Ó̊Óyí˛̧#Ó̊ xï˛ƒyã˛y Ï̂Ó̊Ó̊ !ÓÓ̊& Ï̂k˛ ≤Ã!ï˛Óyò Ü˛Ó̊yÓ̊ xflf ̂ òÎ̊–  !Ü˛v xï˛ƒyã˛yÓ̊ !Ü˛
÷ô% fl∫yü# Óy Ÿª÷Ó̊Óy!í˛̧Ó̊ ̂ °y Ï̂Ü˛Ó̊y•z Ü˛ Ï̂Ó̊ö⁄  öy!Ü˛ ̂ ü Ï̂Î̊ Ï̂òÓ̊ Ä˛õÓ̊ xöƒ ̂ Ü˛y Ï̂öy Óy!í˛̧ Ï̂ï˛
xöƒ ˆÜ˛y Ï̂öy §¡õ Ï̂Ü≈̨ Ó̊ ˆÜ˛y Ï̂öy üyö%̂ Ï£ÏÓ̊ myÓ̊y xï˛ƒyã˛yÓ̊ •Î̊ öy⁄

“... ‘domestic relationship’ means a relationship between

two persons who live or have, at any point of time, lived together

in a shared household, when they are related by consanguinity,

marriage or through a relationship in the nature of marriage, adop-

tion or are family members living together as a joint family.”

~•z ≤ÃÌü xyüy Ï̂òÓ̊ ˆò Ï̂¢Ó̊ xy•ẑ Ïö ò%çö ≤ÃyÆÓÎ̊flÒ üyö%̂ Ï£ÏÓ̊ ‘a relation-

ship in the nature of marriage’– ˆÜ˛ fl∫#Ü,̨ !ï˛ ˆòÄÎ̊y •° ~ÓÇ ˛õ!Ó̊ÓyÓ̊ ˆÎ
÷ô%üye !ÓÓy• §¡õÜ≈̨ çyï˛ • Ï̂Ó ï˛y öÎ̊ñ ~ê˛yÄ ˆü Ï̂ö ˆöÄÎ̊y •°–

ÚÚ Ï̂§yçy ã˛ Ï̂° !à Ï̂Î̊!åÈ°yü Ó̊#ï˛yÓ̊ Ÿª÷Ó̊Óy!í˛̧–  Ó̊#ï˛y xyüyÓ̊ ̂ åÈyê˛ Ï̂Ó°yÓ̊ Ó¶%̨ ñ ~•z
!Ó˛õ Ï̂ò §ÓyÓ̊ xy Ï̂à ÄÓ̊ Ü˛Ìy•z ü Ï̂ö ˛õ Ï̂í˛̧!åÈ°–  ï˛yåÈyí˛̧y ÄÓ̊ ÓÓ̊ ˛õ%!°¢ •y§˛õyï˛y Ï̂°Ó̊
í˛y_´yÓ̊–  ÜÑ̨ yò Ï̂ï˛ ÜÑ̨ yò Ï̂ï˛ Ó̊#ï˛yÓ̊ Ü˛y Ï̂åÈ á%̂ Ï° Ó°°yü âê˛öyê˛y–  Ó̊#ï˛y çyöï˛ xy!ü §üÜ˛yü#
— ˆ°§!ÓÎ̊yö–  !Ü˛v ˆåÈyê˛ Ï̂Ó°y ˆÌ Ï̂Ü˛ ï˛yÓ̊ çöƒ xyüy Ï̂òÓ̊ Ó¶%̨ Ï̂c ˆÜ˛yö §ü§ƒy •Î̊!ö–
Ü˛ Ï̂ï˛y ̂ åÈ Ï̂° xyÓ̊ ̂ ü Ï̂Î̊Ó̊ ̂ ï˛y Ó¶%̨ c •Î̊ ¢yÓ̊#!Ó̊Ü˛ §¡õÜ≈̨  åÈyí˛̧y–  Ó̊#ï˛y Ï̂Ü˛ Ó Ï̂°!åÈ°yü ÄÓ̊
ÓÓ̊ Ï̂Ü˛ §Ó çyöy Ï̂ï˛–  ̨õ%!° Ï̂¢Ó̊ § Ï̂D ÄÑÓ̊ ~ Ï̂ï˛y ̂ ã˛öy ̂ ¢yöyó !öÿ˛Î̊ í z̨!ö xyüy Ï̂Ü˛ §y•yÎƒ
Ü˛Ó̊ Ï̂ï˛ ˛õyÓ̊ Ï̂Óö–  Ó̊#ï˛y !Ü˛å%È«˛î ú˛ƒy°ú˛ƒy° Ü˛ Ï̂Ó̊ xyüyÓ̊ !ò Ï̂Ü˛ ï˛y!Ü˛ Ï̂Î̊ Ó̊•z°–  ï˛yÓ̊˛õÓ̊
xyüy Ï̂Ü˛ ç!í˛̧ Ï̂Î̊ ô Ï̂Ó̊ ˆÜ Ñ̨̂ Ïò ˆú˛°°–  xyÓ̊ ÜÑ̨ yò Ï̂ï˛ ÜÑ̨ yò Ï̂ï˛ Ó°° — Úx˛õ% xy!ü Ä Ï̂Ü˛
Ó° Ï̂ï˛ ˛õyÓ̊ÏÓ öy–  Ó° Ï̂ï˛ ˛õyÓ̊Ó öy ˆÜ˛ö ˆï˛yÓ̊  òyòy ÄÓ̊ Ó¶%̨ Ï̂òÓ̊ ˆ°!° Ï̂Î̊ !ò Ï̂Î̊ Ï̂åÈ–
Ó° Ï̂ï˛ ˛õyÓ̊Ó öy ï%̨ •z ˆ°§!ÓÎ̊yö–  ï˛y• Ï̂° ˆÎ xyüy Ï̂Ü˛Ä § Ï̂®• Ü˛Ó̊ Ï̂ÓÊÛ   x Ï̂öÜ˛«˛î
xyüy Ï̂Ü˛ ç!í˛̧ Ï̂Î̊ ô Ï̂Ó̊ ̂ ÜÑ̨ Ï̂ò!åÈ°–  xy!ü ÜÑ̨ yò Ï̂ï˛ ̨õy!Ó̊!ö–  Ó%é˛ Ï̂ï˛ ̨õyÓ̊!åÈ°yü ~Ü˛ê˛y ~Ü˛ê˛y
Ü˛ Ï̂Ó̊  òÓ̊çy Ó¶˛ • Ï̂Î̊ Îy Ï̂FåÈ–ÛÛ

“... respondent means any adult male person who is, or

has been, in a domestic relationship with the aggrieved person

and against whom the aggrieved person has sought any relief

under this act :

Provided that an aggrieved wife or female living in a re-

xÈÙĘ̀õÓ̊y!çï˛y É xy•ẑ ÏöÓ̊ ˆã˛y Ï̂á ˛õy!Ó̊Óy!Ó̊Ü˛ !•Ç§y

lationship in the nature of a marriage may also file a complaint

against a relative of the husband or the male partner.”

öï%̨ ö xy•ẑ Ïö xÓ¢ƒ•z x˛õÓ̊y!çï˛yÓ̊ òyòyÓ̊ !ÓÓ̊& Ï̂k˛ ÓƒÓfliy ˆöÄÎ̊y ÎyÎ̊– Ü˛yÓ̊î
x˛õÓ̊y!çï˛yÓ̊ § Ï̂D ï˛yÓ̊ òyòyÓ̊ §¡õÜ≈̨  Údomestic relationship’-~Ó̊  xh¡à≈ï˛–
ˆÎüö ÓyÓyÈÙÈˆü Ï̂Î̊ñ Ü˛yÜ˛y Óy çƒyë˛y Óy üyüy ~ÓÇ û˛y•z!é˛ Óy û˛y@¿# ÎyÓ̊y ~Ü˛ Óy!í˛̧ Ï̂ï˛ Ó§Óy§
Ü˛ Ï̂Ó̊ö ~ÓÇ xÓ¢ƒ•z fl∫yü# Ä Ÿª÷Ó̊Óy!í˛̧Ó̊ ̂ °yÜ˛çö ~ÓÇ flf#–  ~åÈyí˛̧yÄ !°û˛ÈÙÈ•zö ̨õyê≈̨ öyÓ̊
Óy Ú!Ó Ï̂Î̊Ó̊ ü Ï̂ï˛yÛ §¡õ Ï̂Ü≈̨  ~Ü˛§ Ï̂D ÌyÜ˛y ≤ÃyÆÓÎ̊flÒ öyÓ̊#ÈÙÈ˛õ%Ó̊&£ÏÄ ‘domestic rela-

tion’-~ Ìy Ï̂Ü˛ö–

ï˛y• Ï̂° ~ÓyÓ̊ Ó%é˛ Ï̂ï˛ • Ï̂Ó ‘domestic violence’ Ü˛#Ê  ÚÚ Ï̂Ü˛yö Óƒ!_´ Î!ò
ï˛yÓ̊ ˆÜ˛y Ï̂öy Ü˛y Ï̂çÓ̊ myÓ̊yñ !Î!ö ï˛yÓ̊ §y Ï̂Ì domestic relation-~ xyÓk˛ñ ~üö
ˆÜ˛y Ï̂öy ü!•°y Ï̂Ü˛ ¢yÓ˚#!Ó˚Ü˛ñ üyö!§Ü˛ñ xÌ≈̃ Ïö!ï˛Ü˛ Óy ˆÎÔö !öÎ≈yï˛ö Ü˛ Ï̂Ó˚ö ï˛ Ï̂Ó ï˛y
‘domestic violence’ Óy ˛Úõy!Ó̊Óy!Ó̊Ü˛ !•Ç§yÛÈÙÈÓ̊ §ÇK˛yÓ̊ xyÄï˛yÎ̊ ˛õ Ï̂í˛̧–  üçyÓ̊
Óƒy˛õyÓ̊ •°ñ ~Ó̊ xy Ï̂à Ü˛áöÄ xy•zö Ú!öÎ≈yï˛öÛÈÙÈ~Ó̊ ~Ó̊Ü˛ü !ÓhflÏy!Ó̊ï˛ §ÇK˛y ̂ òÓyÓ̊ ̂ ã˛‹Ty•z
Ü˛ Ï̂Ó̊!ö–  öï%̨ ö xy•ẑ Ïö !öÎ≈yï˛ö Ó° Ï̂ï˛ ÷ô%  ¢yÓ̊#!Ó̊Ü˛ xï˛ƒyã˛yÓ̊•z ̂ Óyé˛yÎ̊ öy–  ÷ô% üyÓ̊ Ï̂ôyÓ̊
Ü˛Ó̊y öÎ̊ñ Óy Óy!í˛̧ ˆÌ Ï̂Ü˛ ÓyÓ̊ Ü˛ Ï̂Ó̊ ˆòÄÎ̊y öÎ̊ñ ~üö!Ü˛ ˆá Ï̂ï˛ öy ˆòÓyÓ̊ û˛Î̊ ˆòáy Ï̂öy Óy
!≤ÃÎ̊ç Ï̂öÓ̊ «˛!ï˛ Ü˛Ó̊yÓ̊ ‡ü!Ü˛ ̂ òÄÎ̊y Ï̂Ü˛Ä ~•z xy•zö !öÎ≈yï˛ö !•§y Ï̂Ó ̂ òá Ï̂åÈ–  ç#ÓöôyÓ̊ Ï̂îÓ̊
çöƒ ≤Ã Ï̂Î̊yçö#Î̊ ö%ƒöï˛ü xÌ≈̃ Ïö!ï˛Ü˛ Óy xöƒyöƒ §%!Óôy ˆÌ Ï̂Ü˛ Ó!M˛Èï˛ Ü˛Ó̊y Ï̂Ü˛Ä !öÎ≈yï˛ö
!•§y Ï̂Ó àîƒ Ü˛Ó̊y •Î̊ ~•z xy•ẑ Ïö–

ÚÚÓ̊#ï˛y Óy Ó̊#ï˛yÓ̊ ÓÓ̊ §y•yÎƒ öy Ü˛Ó̊ Ï̂° !Ü˛ • Ï̂Óñ xy!ü !Ü˛v ˛õ%!° Ï̂¢Ó̊ Ü˛y Ï̂åÈ
ˆà!åÈ°yü ˛õÓ̊!òö•z–  ˆû˛ Ï̂Ó!åÈ°yü ˛õ%!°¢•z xyüyÓ̊ ˆ¢£Ï xy◊Î̊–  !Ü˛v ÌyöyÓ̊ !í˛í z̨!ê˛
x!ú˛§y Ï̂Ó̊Ó̊ §yü Ï̂ö Ó Ï̂§ xyüyÓ̊ xyÓyÓ̊ •yï˛ÈÙÈ˛õy ë˛yu˛y • Ï̂Î̊ Îy!FåÈ°–  çyö Ï̂ï˛ ˛õyÓ̊°yü
xyüyÓ̊ òyòy öy!Ü˛ Ü˛y° Ó̊y Ï̂e•z í˛y Ï̂Î̊!Ó̊ Ü˛ Ï̂Ó̊ ̂ à Ï̂åÈ — ̂ Óy Ï̂öÓ̊ ã˛!Ó̊e áyÓ̊y˛õñ Óy!í˛̧ ̂ Ì Ï̂Ü˛
˛õy!° Ï̂Î̊ Ï̂åÈ–  Ä.!§. Ó̊yí ẑ̨ Ïu˛ ˆÓ!Ó̊ Ï̂Î̊!åÈ Ï̂°ö–  !ú˛ Ï̂Ó̊•z xyüy Ï̂Ü˛ ˆò Ï̂á !í˛í z̨!ê˛ x!ú˛§y Ï̂Ó̊Ó̊
!ò Ï̂Ü˛ §≤Ã Ï̂Ÿ¿ ï˛yÜ˛y Ï̂ï˛•z •z!ö ~Ü˛ày° ˆ• Ï̂§ Ó° Ï̂°ö –Ú§ƒyÓ̊ – •ẑ ÏÎ̊   — Ü˛y° Ó̊y Ï̂ï˛Ó̊
ÚÚú˛yÎ̊yÓ̊ÛÛ ˆÜ˛§–Û  Ä.!§.  xy˛õyòühflÏÜ˛ â,îy û˛Ó̊y ˆã˛y Ï̂á xyüy Ï̂Ü˛ ˆò Ï̂á Ó° Ï̂°ö  Ú!§ Ï̂öüy
ˆò Ï̂á•z §üyçê˛y ˆàyÕ‘yÎ̊ ˆà°–Û    ï˛áö•z xyüyÓ̊ Äáyö ˆÌ Ï̂Ü˛ í ẑ̨ Ïë˛ ˛õí˛̧y í z̨!ã˛ï˛ !åÈ°ñ
!Ü˛v ˛õy!Ó̊!ö–  xyüy Ï̂Ü˛ ˆçyÓ̊ Ü˛ Ï̂Ó̊ Ó!§ Ï̂Î̊ Ó̊yáy • Ï̂Î̊!åÈ° ÌyöyÎ̊ñ áÓÓ̊ ˆòÄÎ̊y • Ï̂Î̊!åÈ°
òyòy Ï̂Ü˛–  òyòy xyÓ̊ ÓyÓy ~ Ï̂§  ˆ˛õÑÔåÈy Ï̂öy xÓ!ô Ìyöyû˛!ï≈̨  ˛õ%!°¢ xyÓ̊ °Ü˛ÈÙÈxy˛õ û˛!ï≈̨
x˛õÓ̊yô# §Óy•z xyüyÓ̊ !ò Ï̂Ü˛ xyä%° ï%̨ Ï̂° •y§y•y!§ Ü˛Ó̊!åÈ°–   xyüyÓ̊ ÓyÓyÈÙÈòyòy Ï̂Ü˛ !í˛í z̨!ê˛
x!ú˛§yÓ̊ á%Ó Ó Ï̂Ü˛!åÈ Ï̂°ö — Úxy˛õöy Ï̂òÓ̊ çöƒ•z ˆò Ï̂¢Ó̊ xyç ~•z xÓfliy–  ˆê˛ Ï̂ö ò%̂ Ïê˛y
ÌyØí˛̧ üyÓ̊ Ï̂ï˛ ̨ õy Ï̂Ó̊ö öy⁄Û ÛÛ

öï%̨ ö xy•ẑ Ïö ̨õ%!° Ï̂¢Ó̊ Ü˛y Ï̂åÈ ‘domestic violence’-~Ó̊ x!û˛ Ï̂Îyà !ö Ï̂Î̊
ˆÜ˛í z̨ ~ Ï̂° ˛õ%!° Ï̂¢Ó̊ òy!Î̊c ï˛y Ï̂Ü˛ ï˛yÓ̊ x!ôÜ˛yÓ̊ §¡õ Ï̂Ü≈̨  !ÓhflÏy!Ó̊ï˛ û˛y Ï̂Ó çyöy Ï̂öy ~ÓÇ
x!û˛ Ï̂Îy Ï̂àÓ̊ !û˛!_ Ï̂ï˛ xy•zö xö%ÎyÎ̊# ÓƒÓfliy ˆöÄÎ̊y–  ~áö ˆÜ˛y Ï̂öy !öÎ≈y!ï˛ï˛y ÷ô%
˛õ%!°¢ öÎ̊ñ üƒy!ç Ï̂flT…ê˛ñ §Ó̊Ü˛yÓ̊ xö%̂ Ïüy!òï˛ ≤Ã Ï̂ê˛Ü˛¢ö x!ú˛§yÓ̊ Óy §üyç Ï̂§Ó# §ÇfliyÓ̊
Ü˛y Ï̂åÈÄ §y•y Ï̂ÎƒÓ̊ çöƒ ˆÎ Ï̂ï˛ ˛õy Ï̂Ó̊ö–

x˛õÓ̊y!çï˛y Ï̂Ü˛ ˆ§!òö x˛õüy Ï̂ö üyÌy ö#ã%̨  Ü˛ Ï̂Ó̊ Óy!í˛̧ !ú˛ Ï̂Ó̊ ˆÎ Ï̂ï˛ • Ï̂Î̊!åÈ°–
xyÓ̊Ä üy§ åÈ Ï̂Î̊Ü˛ ̨ õÓ̊ ï˛yÓ̊ ̂ Îyày Ï̂Îyà  •Î̊ §ƒy Ï̂ú˛yÈÙÈÓ̊ § Ï̂D–  !ö Ï̂çÓ̊ ̨ õy Ï̂Î̊ òÑy!í˛̧ Ï̂Î̊ Óy!í˛̧
åÈyí˛̧ Ï̂ï˛ ̂ ˛õ Ï̂Ó̊!åÈ° ï˛yÓ̊Ä 6†8 üy§ ̨õÓ̊–  xyç ~•z !öÎ≈yï˛ Ï̂öÓ̊ •z!ï˛Ó,_ ï˛yÓ̊ Ü˛y Ï̂åÈ !˛õåÈ Ï̂ö
ˆú˛ Ï̂° xy§y flø,!ï˛–

öï%̨ ö xy•zö ≤ÃîÎ̊ Ï̂öÓ̊ §üÎ̊ ˆÜ˛y Ï̂öy §üÜ˛yü# ˆü Ï̂Î̊Ó̊ §%Ó̊«˛yÓ̊ Ü˛Ìy û˛yÓy •Î̊
!ö–  !Ü˛v ï˛y § Ï̂_¥Ä ~•z xy•ẑ ÏöÓ̊ §%̂ ÏÎyà Óy §%Ó̊«˛y ̂ Ì Ï̂Ü˛ Ó!M˛Èï˛ öö ̂ Ü˛y Ï̂öy ü!•°y•zñ ï˛y
!ï˛!ö §ü Óy !ÓÈÙÈ§üÜ˛yü# Îy•z ˆ•yö–  ˛õy!Ó̊Óy!Ó̊Ü˛ !•Ç§yÓ̊ ˆÜ˛y Ï̂öy âê˛öyñ ï˛y ˆÎ ˆÜ˛y Ï̂öy
Ü˛yÓ̊ Ï̂î•z ˆ•yÜ˛ öy ˆÜ˛öñ ¢y!hflÏ̂ ÏÎyàƒ x˛õÓ̊yô–  üyöö#Î̊ xyòy°ï˛ !öÎ≈y!ï˛ï˛y Ï̂Ü˛ §%Ó̊«˛y
ˆòÄÎ̊yÓ̊ xy Ï̂ò¢ !ò Ï̂ï˛ ̨ õy Ï̂Ó̊öñ ï˛y åÈyí˛̧yÄ ï˛y Ï̂Ü˛ ï˛yÓ̊ Óy!í˛̧ Ï̂ï˛ ÌyÜ˛yÓ̊ x!ôÜ˛yÓ̊Ä §%Ó̊!«˛ï˛
Ü˛Ó̊ Ï̂ï˛ ˛õy Ï̂Ó̊ö–  ~ åÈyí˛̧yÄ üyöö#Î̊ xyòy°ï˛ !öÎ≈y!ï˛ï˛y Ï̂Ü˛ xÌ≈̃ Ïö!ï˛Ü˛ §y•y Ï̂ÎƒÓ̊ !ö Ï̂ò≈¢
!ò Ï̂ï˛ ˛õy Ï̂Ó̊ö–  Î!ò !öÎ≈yï˛öÜ˛yÓ̊#Ó̊y í z̨̨ õ Ï̂Ó̊y_´ ˆÜ˛yö xy Ï̂ò Ï̂¢Ó̊ í z̨Õ‘Aâî Ü˛ Ï̂Ó̊ö ï˛y• Ï̂°
ï˛y Ï̂òÓ̊ ~Ü˛ ÓåÈÓ̊ xÓ!ô ˆç° Óy Ü%̨ !í˛̧ •yçyÓ̊ ê˛yÜ˛y xÓ!ô ç!Ó̊üyöy xÌÓy ò%•zÈÙÈ•z • Ï̂ï˛
˛õy Ï̂Ó̊–  x!û˛ Ï̂ÎyàÜ˛y!Ó̊î#Ó̊ ~Ü˛Ü˛ çÓyöÓ!® Ï̂ï˛•z xyòy°ï˛ ~•z !§k˛y Ï̂hsˇ xy§ Ï̂ï˛ ˛õy Ï̂Ó̊ö
ˆÎ !öÎ≈yï˛öÜ˛yÓ̊#Ó̊y xyòy° Ï̂ï˛Ó̊ xy Ï̂ò¢ xüyöƒ Ü˛ Ï̂Ó̊ Ï̂åÈ–

~•z xy•zö Î!ò §!ë˛Ü˛û˛y Ï̂Ó ≤Ã Ï̂Î̊yà Ü˛Ó̊y ÎyÎ̊ ~ÓÇ ~•z §¡õ Ï̂Ü≈̨  § Ï̂ã˛ï˛öï˛y Ó,!k˛
Ü˛Ó̊y ÎyÎ̊ ï˛y• Ï̂° ˆü Ï̂Î̊Ó̊y §!ï˛ƒ•z • Ï̂Î̊ í z̨ë˛ Ï̂ï˛ ˛õy Ï̂Ó̊ xÈÙÈ˛õÓ̊y!çï˛y–

n ˆÜ˛Ô!¢Ü˛ =Æ

xy•zöç#Ó#ñ §ƒy Ï̂ú˛y ú˛Ó̊ •zÜ %̨ƒÎ̊y!°!ê˛Ó̊ §ò§ƒ Ä xy•zö# ̨õÓ̊yü¢≈òyï˛y

ˆÜ˛Ô!¢Ü˛ =Æ
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When travelling to Nepal most foreigners (including myself) first

come to know Thamel, Kathmandu.  Thamel is a bustling zone of

restaurants, retail shops, bars, galleries & other businesses all geared

towards the trekker, NGO volunteer, and general tourist.  From

traditional Tibetan and Nepali crafts to contemporary art, as well as,

western style clothing of Freak St established by post-colonial hippies

of the 60’s and 70’s, Thamel is a curiousity shop created with a

commercially viable and distinctly ‘oriental’ gaze.   In a country with

very little domestic industry and over 70% of goods being imported

from India, tourism is the main source of income.1   So, it is not surprising

that Thamel is designed to titilate the foreigner.

 Nor is it surprising that Thamel is seemingly untouched by the

current politics of Nepal.  In an attempt to abolish it’s now 200 year

old monarchy, Nepal is scheduled to hold Constituent Assembly

Elections in November 2007.  Despite King Gyanendra’s military coup

of 2005 which banned free expression, free press and publication rights,

suspended the right to assemble peacefully, a pro-democracy movement

re-emerged in April 2006.2   Nepalese courageously took to the streets

and hills demanding an end to the King’s direct rule of political repression,

torture and disappearances.  The Constituent Assembly Elections is a

result of this pro-democracy movement.

 With a tenuous peace agreement between the Maoists and a

constantly bickering 7-party government alliance now broken, as well

as a King with a murderous history, Nepal is fraught with political strife

and insecurity, particularly in the Terai.  Despite these dubious conditions

for democracy, a pro-democracy movement forges on.   Amongst the

minority groups in Nepal (women, dalit, janajatis) who are actively fighting

for better representation in the new Constitution and Assembly, is the

burgeoning Nepalese LGBTI movement.  Involved in a historical campaign,

the LGBTI are fighting to include the rights of gender and sexual

minorites in the new Constitution.  If they are successful, they will be

the second country in Asia to protect the rights of LGBTI in their

constitution.3   Typically those who are most impacted by gender and

sexual violence are the first to take up the fight.  Consequently, at the

forefront of this subaltern revolution are the metis/koti, tesrolingis/

transgendered and lower caste/class women represented by Blue

Diamond Society and Mitini Nepal.

 Blue Diamond Society founded by Sunil Babur Pant is the

first LGBTI organization in Nepal and has been advocating for the rights

of gender and sexual minorities since 2001.   Part of its organizational

mandate is outreach & HIV prevention work, legal advocacy,

and documenting human rights violations against LGBTI by security

forces.  BDS now has drop in centers in 7 cities and networks in 22

small towns outside Kathmandu.4   Most recently, BDS has been leading

the historical campaign to include the rights of gender and sexual

minorities in Nepal’s new constitution.  Some of the campaign’s demands

include:

   •    Fundamental constitutional rights to include

          sexual orientation,  gender identity,

• Health condition, and profession

• Citizenship for tesrolingis as tesrolingis

• Same-sex marriage

•   Inclusion of gender and sexual minorities in the

Constituent  Assembly along with the other recognized minorities in

the form of proportionate representation. 

 Mitini Nepal, the first Nepalese lesbian group started as a

support cell within BDS but found their needs and demands increasing

with their visibility.  In May 2007, they received funding to begin a

MITINIMITINIMITINIMITINIMITINI separate organization that focuses on the needs of lesbians and bisexual

women.  In Nepali tradition, ‘mitini’ means female friendship but these

women have imbued a bit of erotic play in the word and tradition.  I

had the pleasure of meeting these brave and passionate women when

I was in Kathmandu in July of this year.

 With a staff of nine women, Mitini has been active establishing

itself through outreach work and participation in Nepal’s pro-democracy

movement.  In June of 2007, the outreach workers participated in a

fifteen day peace rally organized by women’s organizations from across

Nepal.  The program involved traveling across the eastern and western

regions of Nepal lobbying for women’s rights and representation in the

new Constitution and Assembly.  Not only were Mitini women educating

their fellow women in the women’s movement about lesbian & bisexual

women’s issues but they were also giving speeches and bringing

awareness to the hills and Terai by bravely sharing their stories.  

Ironically Congress Democratic ruled area, Dadeldhura, was the only

area in which the organizers asked them not to speak for their own

protection.  But this illustrates an understanding on the part of the

women’s organizations of a double oppression that lesbians experience.

 When asked about responses from different factions of

Nepal’s society, Mitini women expressed that whether it is Maoists,

government parties or the pro-democracy movement there is generally

a split reaction where some people are supportive while others are

not.  They felt that the resistance was more amongst higher class/

castes where hostility was strongest.  But among the middle classes,

lower caste and working poor, they felt an openness to learn and

dialogue.  In the Eastern Terai, however, a lesbian couple had been

arrested by Maoists as the result of a parent’s report.  But despite

being held for a month, once the women convinced the Maoists that

they were not trafficking girls but were, in fact, lesbians they were

released without any further harassment. 5  

 I learned a lot, in my brief visit with Mitini Nepal and what I

found most inspiring was their ability to understand the lived

intersections between gender, sexuality, caste/class and a pro-democracy

movement.   Often in national and/or revolutionary movements such

issues of oppression are understood vertically where one may be

prioritized at the expense of others.  If a person experiences caste/

class, gender and sexuality oppression, how can they fragment

themselves by prioritizing one oppression over the others in order to

fit into a movement that is supposed to liberate them from their very

oppressions?  Furthermore, what is the impact both on the movement

and the individual?  Considering most of these women come from either

the Terai or the outer hill regions of Kathmandu, their life experiences

account for this ability to understand these issues horizontally and

holistically.   As well, it appeared to me, that Mitini was developing in

tandem with the pro-democracy movement as it re-emerged in 2006.

Through their participation in protests, sit-down rallies and marches in

solidarity with other minority groups and the wider pro-democracy

movement, Mitini is establishing their distinctly lesbian/bisexual voice.

In a country, where foreign NGOs, foreign banks, and foreign companies

are having an enveloping impact on Nepali culture, it is all the more

exciting to meet Nepalese women forging a distinctly Nepali lesbian

and bisexual voice from within the country’s pro-democracy movement

Amina Ally

n Amina Ally is a Toronto based secondary school teacher.

1 Yami, Hisila, “Nationality Question in Nepal,”  People’s War &

Women’s Liberation in Nepal, 2007: 163
2 Manjushree, Thapa, “An Elegy for Democracy: Forget Kathmandu.

Penguin books, 2007:114.
3 In 1997, Fiji joined South Africa as one of the first countries

in the world to include the protection of lgbti in its constitution. Human

Rights News, “Repeal Colonial-Era Law criminalizing Homosexual

Conduct,” New York, April, 2004.
4 Information taken from Blue Diamond Society Information

Resource Manual & website: www.bds.org.np
5 Information  from interview with Mitini staff: Mina Nepali,

Sarita Choudhury, Badri Magar, Ashmita Thapa, Mira Bajracharya, :Laxmi

Ghalan, Tripti Rana, (July, 2007).
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It is feelings that fuel the body,
revealed as an effortless elation – yes,
it is feelings that pleasure the body,

perpetuated by its own pace, like the heady glimpse of
private space between shirt and skin. And still

it is feelings that impede the body,
within and against us, against and within us –   actually,

it is feelings that dupe the body,
between the wanting self and what it wants,

perplexed by a paean to love at thirty five, until

it is feelings that delude the body,
mesmerizing our awareness – we allege,
it is feelings that understand the body,

breathing her, like an incomprehensible fragrance,
that makes the unseen complete. Illusions? Is it of consequence if

it is feelings that contradict the body?
Remembering how she loved, and wished to leave, always both at once?

Even as we commit ourselves to Fate like all the others
to this earthly process of living,

it is feelings that breathes the body –  into life.

Oh! Yes! Yes! Yes!
The yes beyond compare

salvages only the moment;
endorsed, if at all, by

Freud’s repositions on the sheets.
Don’t let lucid moments dissipate.

Follow your bliss.
Let doors open

where you never knew they existed.

Should I?
If, but….

Words jostle
fall still.

Who will whisper
first words?

Quiet breath
inhaling, exhaling

repeats again
and again
a name

that is yours.

I am ready
to confess

but will you listen?

Stripped down to you’re most telling moments,
I ate you evading your verbose tissues

knowing you knew more
than your little cries of surprise let on,

much more than you betrayed.
Caressing existence

I was touched not penetrated.

FEELINGS

Sliding Doors

Confession

Inner Vista

Poems by Josha Skye

n Josha Skye is a friend of 'Sappho'

 xÓ̊*˛õÜ˛Ìö  1
!ã˛ï˛yÓ̊ xy= Ï̂ö Ìy Ï̂Ü˛ !Ü˛ ̂ § Ü˛Ìy ̂ °áyñ
Ìy Ï̂Ü˛ !Ü˛˛ ̂ § Ü˛Ìy !ÓòyÎ̊ ̂ Ó°yÓ̊ ú%̨ Ï̂°

ÎyÓ̊ Îyey!ê˛ xyç •° §üy˛õö
xyüÓ̊y !Ü˛ ï˛y Ï̂Ü˛ !ú˛ Ï̂Ó̊ ̂ ò!á Ü˛û%̨  û%̨ Ï̂°Ê
ï˛yçy ò%!ê˛˛ ≤Ãyî ˆÜ˛ö ˆà° §Ó ˆåÈ Ï̂í˛̧⁄
ˆÜ˛ !ö° ï˛y Ï̂òÓ̊ ̂ ¢£Ï xy¢yê%̨ Ü%̨  ̂ Ü˛ Ï̂í˛̧⁄

ˆ¢£Ï â%üê%̨ Ü%̨  ~Ü˛§y Ï̂Ì â%̂ ÏüyÓyÓ̊ñ §yô!ê˛ Îy Ï̂òÓ̊ Ó̊ Ï̂Î̊ ̂ à° x˛õ)Ó̊îñ
xyüÓ̊y !Ü˛ ü Ï̂ö Ó̊yá Ï̂ï˛ ã˛y•zöy ï˛y Ï̂òÓ̊ñ Ó̊yá Ï̂ï˛ ã˛y•z öy ï˛y Ï̂òÓ̊ x◊&ç Ï̂°Ê

•Î̊ Ï̂ï˛y ï˛y Ï̂òÓ̊ üö Ó Ï̂°!åÈ° — Úã˛° ò%•z Ó¶%̨ Ï̂ï˛ ̨õy°y•z ~áyö ̂ Ì Ï̂Ü˛ñ
ˆï˛üö ÎyÎ̊ày áÑ%̂ Ïç !ö•z ~•ẑ ÏÓ°yñ ̂ Îáy Ï̂ö ò%Ûç Ï̂ö ÓÑyã˛ Ï̂Óy ü Ï̂öÓ̊ §%̂ Ïá–

ö#í˛̧ ÓÑyôÓyÓ̊ ̂ §ê˛yÄ ̂ ï˛y ~Ü˛ xy¢yñ
xöƒÓ̊Ü˛üñ ï˛Ó%Ä ̂ ï˛y û˛y°Óy§y–

Ó%Ü˛ û˛Ó̊y ˆ≤Ãüñ ˆã˛yá û˛Ó̊y ÷ô% fl∫̂ Ï≤¿ñ •y Ï̂ï˛ •yï˛ ˆÓ̊ Ï̂á Ó Ï̂°!åÈ° ~Ü˛Ìy
xyç ̂ Ì Ï̂Ü˛ ̂ üyÓ̊ §Óê%̨ Ü%̨  á%¢# ̂ ï˛yÓ̊ñ xyüy Ï̂Ü˛ !ò Ï̂Î̊ ̂ ò ̂ ï˛yÓ̊ §Óê%̨ Ü%̨  ÓƒÌy–

ü%•)ï≈̨  °y Ï̂à xyüy Ï̂òÓ̊ â,îy Ü˛Ó̊ Ï̂ï˛ñ •#ö Ü˛ê˛y«˛ Ü˛Ó̊ Ï̂ï˛ ~Ü˛!ê˛ ̨õ Ï̂°ñ
xyüy Ï̂òÓ̊ Ó%!é˛ û˛yÓ Ï̂ï˛ Îyï˛öy °y Ï̂à — ò%•z!ê˛ öyÓ̊#Ó̊ û˛y Ï̂°yÓy§y Ü˛y Ï̂Ü˛ Ó Ï̂°–

ˆÎ!òö Ä Ï̂òÓ̊ ̂ ã˛yá !ü Ï̂°!åÈ° ̂ ≤Ã Ï̂üñ ̂ û˛ Ï̂D !ò Ï̂Î̊!åÈ° àï˛yö%à!ï˛Ü˛ åÈÑyòñ
!˛õï,̨ ÈÙÈ˛õ%Ó̊&£ÏÈÙÈï˛sfÎ Ï̂K˛ ̂ ü Ï̂ï˛ñ Ó Ï̂°!åÈ° ÷ô% ÓÑyô ̂ Ó̊ !¢Ü˛° ÓÑyô–

ÓÑyô Ï̂ï˛ ˆ˛õ Ï̂Ó̊ Ï̂åÈ  — xyÜ˛y¢ñ Óyï˛y§ñ öò#ñ •*òÎ̊ !Ü˛ ˆ≤Ãü ÓÑyôy !Ü˛ ˆày Ü˛û%̨  ÎyÎ̊⁄
Óy!Ü˛ê%̨ Ü%̨  Ìy Ï̂Ü˛ öŸªÓ̊ ~•z ̂ ò•ñ xy°yòy ï˛y Ï̂òÓ̊ Ü˛ Ï̂Ó̊ ̂ Ü˛ ̂ Î !Ü˛Óy ̨ õyÎ̊Ê

ˆï˛y Ï̂òÓ̊ !ã˛ï˛yÎ̊ Ó̊•ẑ ÏÓ ~ Ü˛Ìy ̂ ÓÑ̂ Ïã˛ñ ü Ï̂Ó̊ ÎyÄÎ̊y xyÓ̊ ̂ • Ï̂Ó̊ ÎyÄÎy ÈÙÈ ~Ü˛ öÎ̊–
ò%•z !Ü˛ Ï̂¢yÓ̊#Ó̊ !òö ̂ ¢£Ï •Î̊ ̂ ÎÌyñ ¢ï˛ !Ü˛ Ï̂¢yÓ̊#Ó̊ ̂ ≤Ãü ̂ §Ìy ÷Ó̊& •Î̊–

ò°å%Èê˛ Îï˛ •!Ó̊î#Ó̊ ò° ÓÑyã˛ñ §ü Ï̂≤Ãü Ü˛Ó̊ §yï˛Ó̊ Ï̂ä ̂ òy° ̂ á Ï̂°ñ
Îy Ï̂òÓ̊ Îyey ~áö • Ï̂Î̊ Ï̂åÈ ÷Ó̊&ñ Ü˛ï˛!òö xyÓ̊ ÌyÜ Į̈Ó ï˛y Ï̂òÓ̊ û%̨ Ï̂°Ê

xÓ̊*˛õÜ˛Ìö 2
~Ü˛ ˆÎ !åÈ° Ó̊yçyñ xyÓ̊ ~Ü˛ ˆÎ !åÈ° Ó̊yî#ñ

~•zê%̨ Ü%̨ Ï̂ï˛•z ̂ ¢£Ï !Ü˛ ÷ô% §Ü˛° ̂ ≤Ãü Ü˛y!•ö#–
!ò!@ªçÎ̊# Ó#Ó̊ ̂ Ü˛¢Ó̊# Ó̊yçy ü,àÎ̊yÎ̊ ̂ à Ï̂°ñ
~Ü˛°y Ó̊yî# Ó°ï˛ Ü˛y Ï̂Ü˛ ü Ï̂öÓ̊ Ü˛Ìy á%̂ Ï°⁄
çyö Ï̂ï˛y Ó̊yî#ñ Ó̊yçyÓ̊ ï˛y Ï̂Ü˛ ̨õ%e Ï̂•ï%̨  ã˛y•zñ
çyö Ï̂ï˛y Ó̊yî#ñ Ó¶%̨  •ÓyÓ̊ §yôƒ Ó̊yçyÓ̊ öy•z–
Ó¶%̨  !åÈ Ï̂°y ~Ü˛!ê˛ §á#ñ ÷ö Ï̂ï˛y Ó̊yî#Ó̊ Ü˛Ìyñ

áy•ẑ ÏÎ̊ !òï˛ñ §y!ç Ï̂Î̊ !òï˛ñ Ó%é˛ Ï̂ï˛y ü Ï̂öÓ̊ ÓƒÌy
ˆüy Ï̂òÓ̊ ̂ ò Ï̂¢Ó̊ Ó̊*˛õÜ˛Ìy Ï̂ï  §á#Ó̊ Ü˛Ìy ̂ ö•zñ

ˆ§•z §á#ê˛y•z Ó¶%̨  Ó̊yî#Ó̊  ≤Ãy Ï̂îÓ˚ ̂ òy§Ó˚ ̂ §ÈÙÈ•z–

~Ü˛ ̂ Î !åÈ° !òÄÎ̊yöy – xyÓ̊ ~Ü˛çö !òÄÎ̊yö#ñ
Ú°yÎ̊°yÈÙÈüçö%Ûñ ÚÓ̊yôyÈÙÈÜ,̨ £èÛñ Úü!•Óy° Ä ̂ §y!öÛ–

~ Ï̂òÓ̊ ̂ Ï≤Ã Ï̂üÓ̊ ü!•üy ày Ï̂ö Ü ï˛ ̂ Î Ü˛yß̈y ̨ õyÎ̊
ˆ§•z Ü˛yß̈yÎ̊ ò%•z !Ü˛ Ï̂¢yÓ̊#Ó̊ ̂ ≤Ãü ì˛yÜ˛y ̨ õ Ï̂í˛̧ ÎyÎ̊–
ˆ°áÜ˛ ̂ ï˛yüyÓ̊ à Ï̂“ ̂ ò Ï̂á!åÈ Î%Óï˛# ̂ ü Ï̂Î̊Ó̊ â Ï̂Ó̊ñ
˛õy Ï̂¢Ó̊ Óyí˛̧#Ó̊ §•z ~ Ï̂§ ï˛yÓ̊ ̂ ã˛yá!ê˛ ̂ ã˛ Į̈̂ õ ô Ï̂Ó̊–

Ó Ï̂°ñ Ä Ï̂°y §•zñ §yô •Î̊ ̂ üyÓ̊ ̨ õy°y•z ̂ ï˛y Ï̂Ü˛ !ö Ï̂Î̊ñ
•ï˛yü Î!ò ̂ åÈ Ï̂° xy!ü ï˛ Ï̂Ó Ü˛Ó̊ï˛yü ̂ ï˛y Ï̂Ü˛ !Ó Ï̂Î̊Ê

Ó%Ü˛ û˛y!§ Ï̂Î̊ñ ~Ü˛°y Ü˛ Ï̂Ó̊ Îy§!ö Ÿª÷Ó̊ Óyí˛̧#ñ
ˆÎ Ï̂ï˛•z •°ñ Ü˛Ó˚̂ Ïï˛ •° §á#Ó̊ § Ï̂D xy!í˛̧–

 ~Ü˛!ê˛  xy Ï̂åÈ‘Boy’, xyÓ̊ ~Ü˛!ê˛ xy Ï̂åÈ ‘Girl’ñ
~ü!ö Ü˛ Ï̂Ó̊ xyÓ̊ Ü˛ï˛!òöñ Ü˛yê˛ Ï̂Ó ̂ üy Ï̂òÓ̊ Ü˛y°⁄

!Ü˛ x˛õÓ̊yô û˛y°Óy§yÎ̊ñ !Ü˛ Ï̂§Ó̊ ÓyåÈ!Óã˛yÓ̊⁄
!°Dñ çy!ï˛ñ Óî≈ñ ÓÎ̊§ – ˆ≤Ãü ˆÎ ò%!ö≈ÓyÓ̊–

xyÎ̊ ̂ Ó̊ öyÓ̊#ñ ̂ ï˛yÓ̊ ü Ï̂ö Ï̂ï˛ñ ̂ üyÓ̊ öyÓ̊#üö ̂ ü°y–
öy ̨õyÄÎ̊y §Ó çyÎ̊ày= Ï̂°y !ö•z ̂ Ü˛ Ï̂í˛̧ ~•z ̂ Ó°y–

ò%•z öyÓ̊# Ï̂ï˛ ÓÑyã˛ Ï̂Óy §%̂ Ïá Îy Ï̂òÓ̊ xy¢y !åÈ°ñ
§üyç ï˛y Ï̂òÓ̊ ~Ü˛•z §y Ï̂Ì üÓ̊ Ï̂ï˛Ä !Ü˛ !ò°⁄

ï˛y Ï̂òÓ̊ ÓÑyã˛ö ÓÑyã˛ Ï̂ï˛ • Ï̂Óñ xyÓ̊ ̂ Ü˛y Ï̂Ó̊y öy ̂ òÓ̊#ñ
ˆï˛yüyÓ̊ §á#Ó̊ •yï˛!ê˛ ô Ï̂Ó̊ ~!à Ï̂Î̊ ~ Ï̂§y öyÓ̊#–

~Ü˛ ˆÎ xy Ï̂åÈ Ó̊yçyñ ~Ü˛ ˆÎ xy Ï̂åÈ Ó̊yî#ñ
~ Ï̂òÓ̊ ˛õy Ï̂¢•z çµ°çµ̂ Ï° ˆ•yÜ˛ – Úò%•z Ó˚yçyÛñ Úò%•z Ó˚yî#––

ü%!_´Ó̊ Ü˛!Óï˛y

n ü%!_´ Ú§ƒy Ï̂ú˛yÛÈÙÈÓ̊ §!e´Î̊ §ò§ƒ
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It then becomes clear that there is a difference in the

way in which the contestations involved in the politics of the

body and the field in which this body is imbricated are

transacted in performances of masculinity and femininity.11

Masculinity and femininity, then, become key nodes through which to

re-theorise alternative sexuality, as in the Indian context, they are

embedded within structures of understanding culture, the Indian

subjecthood and visibility in the public domain. In the films that have

been produced in the Indian context in the past decade, the anxiety

that surrounds the concern with culture and tradition is set up as

central to the narrative. Individualism is positioned as armed against the

dangers and violences that the culture offers the body and subjectivity

in question, and the body and subjectivity also speak through the systems

of representation that are in play in relation to Indian culture.

To put it differently, ‘Culture’ and ‘Gender’ are not to

be naturalized as separate concerns, as separate analytical

categories, or as different performative fields.  They need to

come together in work that seeks to complicate present understandings

of the ways in which there are positive utterances produced by bodies

and gestures in discourse, in relation to dominant, and ‘other’ cultural

locations.

This would also then re-link feminist frameworks which were

born in the nineties, and theoretical work on alternative sexuality. There

seems to have been a sort of divergence frameworks in which feminism

has placed the political and its relation to body and subjectivity. This, I

argue, is partly because of a) the isolation of sexuality as a domain in the

recent decade (as a result of various factors, including the birth of

NGOs and the anxiety around AIDS and legalisation) b) the birth of

‘desire’ as a result of this isolation, which places the hope of the

movement on the body that contains desire, and produces body-as-

sexuality, which threatens to displace body-as-caste or body-as-class in

its efforts to legitimize a desiring subject.

The desiring subject, then, is an attempt to create a coherent

identity (a citizen-subject) with history, voice and visibility in the present,

juxtaposed here with the annihilated “impossible subject” that shuttles,

always deficient, that literally terrorizes (through its otherness) the

domain of the citizen-subject.12

1 Phrase taken from the title of Mary Anne Doane’s book. Doane, Mary Ann.  The
Desire to Desire: The Woman’s Film of the 1940s. Indiana University Press, 1987

n Nitya Vasudevan is currently a PhD candidate at CSCS (Centre for
the Study of Culture and Society), Bangalore, and her fields of interest are
gender and cinema studies.

2 Tharu, Susie. “The Impossible Subject: Caste and Desire in the Scene of the
Family”.   In Signposts: Gender Issues in Post-Independence India. Kali for Women:
Delhi, 1999
3Achuthan, Asha.  “Darmiyaan … search for an in between”.  In Inter-Asia
Cultural Studies Vol 3, No 3, December 2002. It is from the use of Butler in this
paper that I draw the concept of the coherent identity, and the “risk of
incoherence” that is necessary for a politics of sexuality.
4 The psychoanalytical usage of desire would differ widely from the way in
which it is commonly used in both the feminist and LGBT movements. The
scope of this paper does not enable an exploration of this difference, but I
would like to point to it in the hope of future investigations.
5 This is what Marx intended as the two meanings of representation, both
‘proxy’ and as ‘portrait’ (Amy Villarejo’s terms in the book Lesbian Rule) – that is,
to stand in place of (Indian lesbians), and to give a picture of (the Indian lesbian).
Villarejo, Amy.  Lesbian Rule: Cultural Criticism and the Value of Desire.  United
States of America: Duke University Press, 2003.
6 Geetha, V. Patriarchy. Calcutta: Stree, 2007, 165
7 This is not to say that this formulation should be reversed, that the social form
and identity of sexuality should be privileged in any one sense of seeing it as
‘constructed’.
8 It indicates a recasting of a ‘political’ mode in which issues were addressed in
the 70s, to the extent that the relationship between the state, the foreign-
funded organizations and the local LGBT groups is more complicated than has
been recognized in work that simply points to cause-effect equations between
funding and identity politics.
9 Though of course in the work of writers like Ruth Vanita, medieval texts and
mythological stories seem to be this preferred site, as they provide what I call a
historico-mythological visibility and presence to this subject which desires the same
sex.
10 Other examples are Honeymoon Travels (Reema Kagti 2007), Rules: Pyaar ka
Superhit Formula (Parvati Balagopalan 2003); Mango Souffle (Mahesh dattani 2003)
11 This is not to say that masculinity is linked with gay men and femininity with
lesbian women and hijras. In fact, it is to suggest that this connection be unpacked
and theorized in terms of how representational systems position ‘women’ and
‘men’, and this is to also link theorizations of alternative sexuality to earlier
feminist frameworks, from which they it seems to have been distanced.
12 This is not at all to discount efforts that are being made by various groups to
bring economic and representational benefits to those that have been marginalized
on account of their sexual practice and gender performance. This is to position
oneself as self-critical in straddling two worlds, one in which the political and
strategic gesture is highlighted, the other in which that gesture is seen to foreclose
or exclude something.

§üÜ˛y°#ö §üÜ˛yü# §y!• Ï̂ï˛ƒÓ̊ òÓ̊Óy Ï̂Ó̊ ˛õyë˛ Ï̂Ü˛Ó̊ í z̨òyÓ̊  xy•¥yö ÌyÜ˛°.......................................

continued from  Page 6

Recasting “the Desire to DesireRecasting “the Desire to DesireRecasting “the Desire to DesireRecasting “the Desire to DesireRecasting “the Desire to Desire 11111 ”: Engaging with “Impossible Subjects”: Engaging with “Impossible Subjects”: Engaging with “Impossible Subjects”: Engaging with “Impossible Subjects”: Engaging with “Impossible Subjects22222 ”””””

in the domain of sexuality politicsin the domain of sexuality politicsin the domain of sexuality politicsin the domain of sexuality politicsin the domain of sexuality politics

§ƒy Ï̂ú˛y ú˛Ó̊ •zÜ%̨ ƒÎ̊y!°!ê˛Ó̊ ≤ÃÜ˛y¢öyÓ̊

üyöÓ# ˆï˛yüyÓ̊ öyü
ÈÙÈ §%!üï˛y

Ü !̨Óï˛y  §
ÇÜ˛°ö

≤ÃÌü ≤ÃÜ˛y¢ ÈÙÈ Ó•ẑ Ïü°yñ 2008

à Ï̂Ó£Ïîy ˛̨ õe

LESBIANISM IN KOLKATA

Amit Ranjan Basu

~Ü˛!ê˛ §ƒy Ï̂ú˛y §ÇÜ˛°ö

!åÈÉÊ ï%̨ !ü öy!Ü˛ ...

Ï̂üÔ!°Ü˛ Ó˚ã˛öyÈÙÈ xyd≤ÃÜ˛y¢ Ä xyd!Ó Ï̂Ÿ’£Ïö
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New arrivals at Chetana Resource Centre

1] A  Desire for Women : Relational Suzanne Juhasz Rutgers University Press.

Psychoanalysis, Writing and New Brunswick, New Jersy

Relationship Between Women & London (2003)

2] Banishing the Beast, Feminism Lucy Bland Tauris Parke Paperbacks.

Sex and Morality London, New York (2001)

3] Bharater Hizre Samaj Ajoy Majumder & Deep Prakashon. Kolkata, (1997)

Niloy Basu

4] Bisexualities Erwin J. Haeberle, Continuum. New York. (1998)

Rolf Gindorf

5] Feminist Interpretations of Nancy J. Holland The Pennsylvania State

Jacques Derrida University Press. (1997)

6]  HLFQ: Judith P. Stelboum Harrington Park Press. (2003)

Harrington Lesbian Fiction

Quarterly, Vol.1

7]  HLFQ: Judith P. Stelboum Harrington Park Press. (2003)

Harrington Lesbian Fiction

Quarterly, Vol.4

8] Humjinsi (A Resource Book on Bina Fernandez Combat Law Publication, (Pvt) Ltd.

Lesbian, Gay  and Bisexual Rights Mumbai (2002)

in India)

9] Intercourse Andrea Dworkin Free Press Paperbacks. (1987)

10] Lesbian Empire Gay Wachman Rutgers University Press. (2001)

Radical Crosswriting in the Twenties

11]  My Deep Dark Pain is Love : Winston Leyland               Gay Sunshine Press.

A Collection of Latin American Sanfrancisto (1983)

Gay Fiction

12] Red Threads : The South Asian Poulomi Desai, Diva Books. (2003)

Queer Connection in Photographs Parminder Sekhon

13] Reimagining Women Shirley Neuman and University of Toronto Press

(women in culture) Glennis Stephenson (1993)

14] SAATHI Red Ribbon Pages: SAATHI, India and USA

A Directory of HIV/AIDS (2003)

Services in India

15] Sappho Leslea Newman Chelsea House Publishers.

Gay & Lesbian Writers (2005)

16] Sati O Swatantara : Sahin Akhtar (Ed) Dibta Prakash,

Bangla Sahitye Nari (Part - 1) Water Lily. (2007)

17] Sati O Swatantara : Sahin Akhtar (Ed) Dibta Prakash,

Bangla Sahitye Nari (Part - 2) Water Lily. (2007)

18] Swapana Bishleshan Sigmund Frayed Deepayan.  Kolkata (2004)

Translator–Arupratan Basu

19] The Mismeasure of Desire Edward Stein Oxford University Press.

The Science, Theory and Ethics

of Sexual Orientation

20] The New Gay Teenager Ritch C. Savin-Williams Harvard University Press

London (2005)

21] The New Our Bodies Ourselves : The Boston Women’s Health A Touchstone Book.

A Book By and For Women Collective

22] The Phobic and the Erotic : Brinda Bose and Seagull Books. (2007)

The Politics of Sexualities in Subhabrata Bhattacharyya

Contemporary India

23] The Practice of Love : Lesbian Teresa de Lauretis Indiana University Press. (1994)

Sexuality and Perverse Desire

24] Writing on the Body Katie Conboy, Columbia University Press.

Female Embodiment and Nadia Medina, (1997)

Feminist Theory Sarah Stanbury

Title Author(s)/Editor(s) Publisher
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Hijras are Women

— ˆfl‘yàyöñ ˆÓ̊ö Ï̂Óy ≤’ƒy Ï̂öê˛ñ ÄÎ̊y”≈̨  ˆ§y¢y° ˆú˛yÓ̊yüñ ü%¡∫y•zñ 2004

ˆ˛õÔÓ̊&£Ï ôyÓ̊îyÓ̊ ˛õy¢y˛õy!¢ ÚöyÓ̊#cÛ — ~•z ôyÓ̊îyÄ ˆÎ !ö!ü≈ï˛˛ñ ~ÓÇ ˆ§•z
!öü≈y Ï̂îÓ̊ ü Ï̂ôƒÄ ˆÎ Ó‡ ≤ÃÜ˛y Ï̂Ó̊Ó̊ öyÓ̊# Ï̂cÓ̊ ˆÜ˛y Ï̂öy representation !åÈ° öy — àï˛
Ü˛Û Ï̂Î̊Ü˛ ò¢ Ï̂Ü˛Ó̊ öyÓ̊#Óyò# !ã˛hsˇyû˛yÓöyñ theoryñ̊ experiential ̂ °áy Ï̂°!áÓ̊ •yï˛ ô Ï̂Ó̊ ~•z
scrutinyê˛y ˆÓ¢ §%flõ‹T • Ï̂Î̊ í ẑ̨ Ïë˛ Ï̂åÈ–  ˛õ!ÿ˛ Ï̂ü ~ §Çe´yhsˇ xy Ï̂°yã˛öyÓ̊ ü)̂ Ï° !åÈ°
Hispanic, Women of colour ~ÓÇ !Ó Ï̂¢£Ï Ü˛ Ï̂Ó̊ Ü,̨ £èyD ̂ ü Ï̂Î̊ Ï̂òÓ̊ x!û˛K˛ï˛yñ ÎyÓ̊y
challenge çy!ö Ï̂Î̊ Ï̂!åÈ°ñ ü)°ï˛ í z̨Fã˛ üôƒ!Ó_ñ ˆŸªï˛yD öyÓ̊#Óyò Ï̂Ü˛–  ~Ó̊ ˛õ Ï̂Ó̊ ˆ§•z
challenge xyÓyÓ̊ ̂ ây£Ïîy Ü˛ Ï̂Ó̊ö §üÜ˛yü# öyÓ̊#Ó̊y — Ó°y ã˛ Ï̂° ~Ü˛ôÓ̊ Ï̂îÓ̊ totalitarian/

universalising öyÓ̊#Óy Ï̂òÓ̊ ôyÓ̊îyÓ̊ ~ Ï̂Ü˛Óy Ï̂Ó̊ ü)̂ Ï° °y Ï̂à xyâyï˛ê˛y–  ÚöyÓ̊#Û !Ó£ÏÎ̊ê˛y ̂ Î
~ Ï̂Ü˛Óy Ï̂Ó̊•z monolithic ~Ü˛ !Ó£ÏÎ̊ öÎ̊ — that women share a common

experience — ~Ó̊ Óy•ẑ ÏÓ̊Ä Óî≈ñ çy!ï˛ñ üyö!§Ü˛ †¢y!Ó̊Ó̊#Ü˛ ability •zï˛ƒy!ò öyöyö
xÓfliyö !öô≈y!Ó̊ï˛ Ü˛Ó̊ Ï̂åÈ ̂ §•z ÚexperienceÛ — öyÓ̊#Óyò xy§ Ï̂° ̂ §•z Ó‡ Ï̂cÓ̊ fl∫#Ü,̨ !ï˛
—  ̂ §•z diversityÛÓ̊ §•yÓfliyö–

!Óàï˛ ò%•z ò¢ Ï̂Ü˛ xyÓ̊Ä ~Ü˛ ˆày¤˛# ÎyÓ̊y öyÓ̊# Ï̂cÓ̊ ~•z ôyÓ̊îy Ï̂Ü˛ xyÓyÓ̊ ~Ü˛
ôÓ̊ Ï̂îÓ̊ challengeÛÓ̊̊ ü%̂ Ïáyü%!á òÑyí˛̧ Ü˛!Ó̊ Ï̂Î̊ !ò Ï̂Î̊ Ï̂åÈö — ï˛yÓ̊y • Ï̂°ö ê ∆̨ƒy™ Ï̂çu˛yÓ̊
í z̨Äüƒyö (transgender women) §¡±òyÎ̊ — xyç ï˛y Ï̂òÓ̊ ü Ï̂ôƒ x Ï̂ö Ï̂Ü˛•z !ö Ï̂ç Ï̂òÓ̊
öyÓ̊#Óyò# xy Ï̂®y° Ï̂öÓ̊ xÇ¢#òyÓ̊ !•§y Ï̂Ó !ã˛!•´ï˛ Ü˛Ó̊ Ï̂åÈöñ  !ã˛!•´ï˛ Ü˛Ó̊ Ï̂åÈö !ö Ï̂ç Ï̂òÓ̊ Ï̂Ü˛
öyÓ̊# !•§y Ï̂Ó self identify  Ü˛ Ï̂Ó̊•z–  xy˛õyï˛ò,!‹T̂ Ïï˛  §ü§ƒy§B%̨ ° öy ̂ òáy Ï̂°Ä ~•z self

identification ~Ó̊ ˆàyí˛̧y Ï̂ï˛•z Ó̊ Ï̂Î̊ ˆà Ï̂åÈ Îï˛ §ü§ƒy — ≤ÃŸ¿ í ẑ̨ Ïë˛ Ï̂åÈ Úê ∆̨ƒy™ Ï̂çu˛yÓ̊
í z̨ÄüƒyöÛ ~•z ï˛Ü˛üy Ï̂Ü˛ ˆÜ˛w Ü˛ Ï̂Ó̊ ≤ÃÌyàï˛ ÚöyÓ̊#Û ôyÓ̊îyê˛yÓ̊ ˆ˛≤Ã«˛y˛õ Ï̂ê˛–

Ó°y•z Óy‡°ƒ ̂ Î !Ó£ÏÎ̊ê˛y Ï̂Ü˛ !â Ï̂Ó̊ §Ó Ï̂ã˛ Ï̂Î̊ Óí˛̧ ≤ÃŸ¿ í z̨ë˛ Ï̂åÈ ̂ §ê˛y ÚbiologicalÛ

Óy ˜ç!ÓÜ˛ x!hflÏc–   ˛õ%Ó̊&£Ï • Ï̂Î̊ çß√ @ˇÃ•î Ü˛Ó̊ Ï̂°Ä ~Ü˛ò° üyö%£Ï ïÑ̨ y Ï̂òÓ̊ x!hflÏcˆÜ˛ öyÓ̊#
!•§y Ï̂Ó ̂ òá Ï̂åÈöó Ü˛áöÄ Ü˛áöÄ sex reassignment surgery’Ó̊ üyôƒ Ï̂ü ~ Ï̂òÓ̊ ü Ï̂ôƒ
x Ï̂ö Ï̂Ü˛•z öyÓ̊# Ï̂ï˛ Ó̊*˛õyhsˇ!Ó̊ï˛ • Ï̂FåÈö–  ≤ÃŸ¿ê˛y • Ï̂FåÈ ~•z §Ü˛° üyö%̂ Ï£ÏÓ̊y !Ü˛ ï˛y• Ï̂° ≤ÃÜ,̨ !ï˛àï˛
öyÓ̊# !•§y Ï̂Ó !Ó Ï̂Ó!ã˛ï˛ • Ï̂ï˛ ̨õy Ï̂Ó̊öñ öy ̨õy Ï̂Ó̊ööyÊ

~•z ≤Ã Ï̂Ÿ¿Ó˚ §üÌ≈̂ Ïö Ä !Ó Ï̂Ó˚y!ôï˛yÎ˚ xyç Ï̂Ü˛Ó˚ öyÓ˚#Óyò# xy Ï̂®y°ö=!° !Óû˛_´–
~Ü˛yôy Ï̂Ó˚ Ó˚̂ ÏÎ˚̂ ÏåÈ ‘male privilege’ ~Ó˚  Úˆòy£Ïy Ï̂Ó˚y˛õÛ ê ∆̨ƒy™ Ï̂çu˛yÓ˚ í z̨Äüƒyö Ï̂òÓ˚ ≤Ã!ï˛
Sï˛yˆÏòÓ˚ ˛õ)ˆÏÓù≈Ó˚ çß√àï˛ male gender ~Ó˚ Ü˛yÓ˚îÓ¢ï˛V–  ~Ü˛ò° öyÓ˚#Óyò# üˆÏö
Ü˛ Ï̂Ó̊Ïö ̂ Î ~•z ‘male privilege’ ̂ Ü˛Ó°üye Male to Female (MTF) ~ Ó̊*˛õyhsˇ!Ó̊ï˛
•ÄÎ˚yÓ˚ ú˛ˆÏ°•z ˆé˛ˆÏí˛¸ ˆú˛ˆÏ° ˆòÄÎ˚y §Ω˛Ó öÎ˚ — ~ ˆÎö ~Ü˛ôÓ˚ˆÏîÓ˚ ÚàyˆÏåÈÓ˚ê˛yÄ
áyÓ ï˛°yÓ˚ê˛yÄ Ü%˛ˆÏí˛¸yÓÛ üˆÏöyû˛yÓñ xöƒ!ò Ï̂Ü˛  ê ∆̨ƒy™ Ï̂çu˛yÓ˚ ̂ üö (transgender men)

xÌ≈yÍ Female to Male (FTM) transgenderˆòÓ˚ ≤Ã!ï˛ ‘male privilege’ ~Ó̊
~•z Ü˛ê˛y«˛ xyÓ˚Ä ï˛#Ó  — üˆÏö Ü˛Ó˚y •Î˚ ïÑ˛yÓ˚y ïÑ˛yˆÏòÓ˚ !öˆÏçˆÏòÓ˚ öyÓ˚# !•§yˆÏÓ
oppression ̂ ÌˆÏÜ˛ !ö‹ÒÈ,!ï˛ ̂ ˛õˆÏï˛ ~ÓÇ ‘male privilege’ access Ü˛Ó˚yÓ˚ çöƒ•z
Ó˚*˛õyhsˇ!Ó˚ï˛ •ˆÏÎ˚ˆÏåÈö–

§ü§ƒyê˛yÓ̊ manifestation xyüÓ̊y ̂ òá Ï̂ï˛ ̨õy•z Ó‡hflÏ̂ ÏÓ̊ — women’s shelter

home-=!° Ï̂ï˛ ê ∆̨ƒy™ Ï̂çu˛yÓ̊ í z̨Äüƒyö Ï̂òÓ̊ service ˛õyÄÎ̊y ò%‹ÒÓ̊ • Ï̂Î̊ í z̨ë˛ Ï̂ï˛ ˛õy Ï̂Ó̊ñ
Ü˛yÓ̊î ïÑ̨ yÓ̊y ü Ï̂ö Ü˛Ó̊ Ï̂ï˛ ̨õy Ï̂Ó̊ö ̂ Î ïÑ̨ y Ï̂òÓ̊ non-trans client Ó̊y •Î̊ï˛ xfl∫!hflÏ̂ Ïï˛ ̨õí˛̧ Ï̂ï˛
˛õy Ï̂Ó̊ö–  ~•z û˛Î̊†xfl∫!hflÏÓ̊ !˛õåÈ̂ Ïö ̂ Î ôyÓ̊îyê˛y Ü˛yÎ≈Ü˛Ó̊# ï˛y •° !à Ï̂Î̊ ê ∆̨ƒy™ Ï̂çu˛yÓ̊ í z̨ÄüƒyöÓ̊y
§!ï˛ƒÜ˛y Ï̂Ó̊Ó̊ í z̨Äüƒyö xÌ≈yÍ öyÓ̊# öö–  û˛yÓ̊ï˛Ó Ï̂£Ï≈ !òÕ‘# Ï̂ï˛ ~Ü˛ ̂ °§!ÓÎ̊yö §y Į̈̂ õyê≈̨  @ˇÃ& Į̈̂ õ
Îáö ~Ü˛çö ê ∆̨ƒy™ Ï̂çu˛yÓ̊ í z̨Äüƒyö Ú Ï̂°§!ÓÎ̊yöÛ ̂ ü Ï̂Î̊ !•§y Ï̂Ó §ò§ƒ˛õ Ï̂òÓ̊ çöƒ appeal

Ü˛ Ï̂Ó̊ ï˛áö ï˛yÓ̊ §ò§ƒ˛õ Ï̂òÓ̊ application fl∫#Ü,̨ ï˛ •Î̊ !ö–  ̂ Ü˛yÌyÄ •Î̊ï˛ ̂ §•z ê ∆̨ƒy™ Ï̂çu˛yÓ̊
í z̨Äüƒy Ï̂öÓ̊ ̨õ)Óù≈̨ õÓ̊ çß√àï˛ gender ~Ó̊ ̨õ!Ó̊ã˛Î̊ Óí˛̧ • Ï̂Î̊ í ẑ̨ Ïë˛!åÈ°–  xyÓyÓ̊ Ü˛°Ü˛yï˛yÎ̊

x!ö®ƒ •yçÓ̊y

ê ∆̨ƒy™ Ï̂ú˛!ü!öçü‰ É !Ü˛å%ÈÈ ≤ÃŸ¿ Ä xÓfliy Ï̂öÓ̊ ü%̂ Ïáyü%!á

xy Ï̂Î̊y!çï˛ û˛yÓ̊ï˛Ó Ï̂£Ï≈Ó̊ öyÓ̊# xy Ï̂®y°ö=!°Ó̊ §Æü çyï˛#Î̊ § Ï̂¡ø° Ï̂öÓ̊ ≤Ã›!ï˛˛õ Ï̂Ó≈Ó̊
xy Ï̂°yã˛öyÎ̊ û˛yÓ̊ï˛#Î̊ öyÓ̊# xy Ï̂®y°ö=!°Ó̊ ~•z !Ó£Ï̂ ÏÎ̊ å%ÈÍüyà≈#ï˛y Î Ï̂Ì‹T flõ‹T • Ï̂Î̊
ÄˆÏë–˛ ≤ÃŸ¿ ˆòáy ÎyÎ˚ Îáö !Ü˛å%È ˆ°§!ÓÎ˚yö ˆüˆÏÎ˚ˆÏÏòÓ˚ ò°  §ˆÏ¡ø°ˆÏö ê˛∆ƒy™ˆÏçu˛yÓ˚
í˛zÄüƒyöˆÏòÓ˚ çöƒ ≤ÃˆÏÓ¢y!ôÜ˛yˆÏÓ˚Ó˚ ≤ÃhflÏyÓ xyˆÏö S§ˆÏ¡ø°ö!ê˛ˆÏï˛ ˆÜ˛Ó°üye çß√àï˛
öyÓ̊# Ï̂òÓ̊•z ≤Ã Ï̂Ó¢y!ôÜ˛yÓ̊ !åÈ°V–  ̂ Ü˛yö ê ∆̨ƒy™ Ï̂çu˛yÓ̊ í z̨Äüƒyö Ï̂òÓ̊ ≤ÃÜ,̨ ï˛ öyÓ̊# xyáƒy ̂ òÄÎ̊y
Îy Ï̂Ó !Ü˛öy ~•z !ö Ï̂Î̊ §Ç¢Î̊ ̂ òáy ÎyÎ̊ — concern Ä Ï̂ë˛ ~ !Ó£Ï̂ ÏÎ̊ ̂ Î Ú Ï̂Ó Ï̂öyç°Û ì%̨ Ï̂Ü˛
ˆü Ï̂Î̊ Ï̂òÓ̊ xy Ï̂®y° Ï̂öÓ̊ ~•z Ü˛‹Ty!ç≈ï˛ spaceê˛yÄ endengered • Ï̂Î̊ ˛õí˛̧ Ï̂Ó öy  ˆï˛y⁄

í ẑ̨ ÏŒê˛y!ò Ï̂Ü˛ òÑy!í˛̧ Ï̂Î̊ ê ∆̨ƒy™ Ï̂çu˛yÓ̊ í z̨Äüƒyö Ï̂òÓ̊ Ó_´Óƒ áy!öÜ˛ê˛y ï˛#«̄˛ — ï˛yÓ̊y
≤ÃŸ¿ ï%̨° Ï̂åÈö ‘male privilege’~Ó̊ ~•z ôyÓ̊îyê˛yÓ̊ ≤Ã!ï˛•z — ïÑ̨ y Ï̂òÓ̊ Ó_´Óƒ privilege~Ó̊
~•z ≤Ã§Dê˛y•z xÓyhsˇÓ̊–  ïÑ̨ yÓ̊y ~Ä ÓÏ° Ï̂åÈö Î!ò privilege xyÓ̊ oppressionÈÙÈ~Ó ̊lens

!ò Ï̂Î̊•z ê ∆̨ƒy™ Ï̂çu˛yÓ̊ í z̨Äüƒyö Ï̂òÓ̊ reality ê˛y Ï̂Ü˛ Óî≈öy Ü˛Ó̊y • Ï̂Î̊ Ìy Ï̂Ü˛ ï˛ Ï̂Ó ˆ§•z ~Ü˛•z
lens ÓƒÓ•*ï˛ ˆ•yÜ˛ ˆ§•z §Ü˛° öyÓ̊#Óyò# Ï̂òÓ̊ ˆ«˛ Ï̂eÄ ÎÑyÓ̊y ≤ÃŸ¿ê˛y ï%̨ Ï̂° Ï̂åÈö–  ÎÑyÓ̊y
!ö Ï̂ç Ï̂òÓ̊ gender privilege Ï̂Ü˛ ~Ü˛ÓyÓ̊Ä fl∫#Ü˛yÓ̊ Ü˛Ó̊ Ï̂åÈö öy ̂ Î privilege is that of

being a person whose assigned sex at birth matches thier gender identity

throughout their lives–  ê ∆̨ƒy™ Ï̂çu˛yÓ̊ í z̨Äüƒyö Ï̂òÓ̊ ü Ï̂ï˛ ~•z ~Ü˛ˆã˛̊yáy öyÓ̊#Óyò —
Îy !Ü˛öy !öˆÏçˆÏòÓ˚ privilege ~Ó˚ ≤Ã§ˆÏD ˛§¡õ)î≈ !öÿ%˛˛õ •ˆÏÎ˚ ˆÜ˛Ó°üye ~Ü˛ê˛y
biological essentialism ~Ó̊  í˛z õÓ̊  !öû≈̨ Ó̊ Ü˛ Ï̂Ó̊ attempts to negate the

experiences of transgender women —  as bio centism– ~Ó̊  ú˛ Ï̂°
assumption •° !à Ï̂Î̊ people who ‘match’ in this way are more ‘real’ and/

or more ‘normal’ than are those whose assigned sex at birth is incongruent

with their gender identity.

ê ∆̨ƒy™ Ï̂çu˛yÓ̊ í z̨Äüƒyö  öy!Ü˛ biological woman – ̂ Ü˛ ̂ Ó¢# oppressed

~•z !ö Ï̂Î̊ heirachy ̃ ï˛Ó̊# Ü˛Ó̊yÓ̊ !ò Ï̂Ü˛ öy ~!à Ï̂Î̊ ÓÓ̊Ç ̂ Îê˛y recognise Ü˛Ó̊y ̂ Î Ï̂ï˛ ̨õy Ï̂Ó̊
ï˛y •° xyüy Ï̂òÓ̊ different (sexual) identities, terms, terminologies §¡õ Ï̂Ü≈̨
ˆÓyé˛y˛õí˛̧y Sunderstandigs) overlapping and ambiguous–  ~ê˛y !ã˛!•´ï˛ Ü˛ Ï̂Ó̊ ̂ Î
~•z §Çe´yhsˇ ôƒyöôyÓ̊îy !öï˛yhsˇ•z formative stage~ — ~ÓÇ ~•z !Ó£ÏÎ̊  ~ ò%•z §¡±òy Ï̂Î̊Ó̊
ü Ï̂ôƒ•z xyÓ̊Ä xy Ï̂°yã˛öy Ä ˆÓyé˛y˛õí˛̧yÓ̊ ≤Ã Ï̂Î̊yçö Ó̊ Ï̂Î̊ Ï̂åÈ–   ≤Ã Ï̂Î̊yçö Ó̊ Ï̂Î Ï̂åÈ ˆÓyé˛yÓ̊ñ
ò%•z ˆày¤˛#Ó̊ çöƒ•zñ ˆÎ binary gender system ~Ó̊ ~•z ˛õ,!ÌÓ# Ï̂ï˛ ˛õ%Ó̊&£Ïïsf !Ü˛û˛y Ï̂Ó
!öÎ̊sfî † ≤Ãû˛y!Óï˛ Ü˛ Ï̂Ó̊ ã˛ Ï̂° both the women’s experience ~ÓÇ ï˛yÓ̊ ̨õy¢y˛õy!¢
the lives and realities of transgender women–

ˆáyò Ü˛°Ü˛yï˛y §• û˛yÓ̊ï˛Ó Ï̂£Ï≈Ó̊ !Ó!û˛ß̈ ¢• Ï̂Ó̊ â Ï̂ê˛ ã˛°y ê ∆̨̊ƒy™ Ï̂çu˛yÓ̊ Ï̂òÓ̊ í z̨̨ õÓ̊
˜Ó£Ïüƒ Ä !öÎ≈yï˛ Ï̂öÓ̊ âê˛öy ~•z §ï˛ƒê˛yÓ̊ §y«ƒ̨˛ Ó•ö Ü˛ Ï̂Ó̊–  âê˛öy=!° Ï̂Ü˛ !Ó Ï̂Ÿ’£Ïî Ü˛ Ï̂Ó̊
ˆòáˆÏ° ˆòáy ÎyˆÏÓ öyÓ˚# !öÎ≈yï˛ˆÏöÓ˚ âê˛öy=!°Ó˚ §ˆÏD §ˆÏD ~•z incident =!°Ä
§yüO§ƒ˛õ)î≈–  Ü˛ü≈̂ Ï«˛ Ï̂e ˆÎÔö ˆ•öfliyñ ô£Ï≈îñ ˛õy!Ó̊Óy!Ó̊Ü˛ !öÎ≈yï˛öñ Ó̊yhflÏyây Ï̂ê˛ñ public

transportÈÙÈ~ ˆÎÔö •Î̊Ó̊y!ö •zï˛ƒy!òÓ̊ üï˛ö âê˛öy ê ∆̨ƒy™ Ï̂çu˛yÏÓ̊ í z̨Äüƒyö Ï̂òÓ̊ ç#Ó Ï̂öÄ
ˆâyÓ̊ ÓyhflÏÓ–

ê ∆̨ƒy™ Ï̂çu˛yÓ̊ í z̨Äüƒyö Ï̂òÓ̊ ~ Ï̂•ö x!û˛K˛ï˛y ˛– male privilege˛~Ó̊ Ók˛ü)°
S~ÓÇ •Î̊ï˛ convenient˛ÄV ôyÓ̊îy Ï̂Ü˛ xyâyï˛ Ü˛ Ï̂Ó̊–   xyÓ̊Ä ~Ü˛ÓyÓ̊ ̂ ã˛y Ï̂á xyD%° !ò Ï̂Î̊
ˆò!á Ï̂Î̊ ̂ òÎ̊ ̂ Î hegemonic masculinity’Ó̊ ÓÑyôy åÈ̂ ÏÜ˛Ó̊ Óy•ẑ ÏÓ̊ ÎyÓ̊y•z ̂ Ó!Ó̊ Ï̂Î̊ Îy Ï̂Óö–

ï˛y !ï˛!ö ≤ÃÜ , !ï˛àï˛ öyÓ̊#•z ˆ•yö !Ü˛¡∫y ê ∆̨ƒy™ Ï̂çu˛yÓ̊˛– ~Ü˛ê˛y inescapable genderd

vulnerability ï˛y Ï̂òÓ̊ í z̨û˛ Ï̂Î̊Ó̊ ̂ «˛ Ï̂e•z §ï˛ƒ–

n  x!ö®ƒ •yçÓ˚y àï˛ ~Ü˛ ò¢Ü˛ ôˆÏÓ˚ ê˛∆ƒy™ˆÏçu˛yÓ˚ ˆày¤˛#Ó˚ üyöÓy!ôÜ˛yÓ˚ !Ó£ÏˆÏÎ˚ Ü˛yç
Ü˛ˆÏÓ˚ ã˛ˆÏ°ˆÏåÈö ~ÓÇ Ü˛°Ü˛yï˛yÎ˚  xÓ!fliï˛  Úòƒ ≤Ãï˛ƒÎ˚ ˆçu˛yÓ˚ ê˛∆yfiê˛Û öyüÜ˛ ê˛∆ƒy™ˆÏçu˛yÓ˚ ˆày¤˛#ˆÏòÓ˚ myÓ˚y
˛õ!Ó˚ã˛y!°ï˛ ~Ü˛ üyöÓy!ôÜ˛yÓ˚ §Çàë˛ˆÏöÓ˚ ≤Ã!ï˛¤˛yï˛y §ò§ƒ–
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